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Illinois State University 
College of Fine Arts 
School of Music 
SYMPHONIC BAND 
Daniel A. Belongia, Conductor 
SYMPHONIC WINDS 
Stephen K. Steele, Conductor 
This is the eighteenth program of the 2006-2007 Season 
Center for the Performing Arts 
Sunday Afternoon 
September 30, 2007 
3:00p.m. 
Program 
Symphonic Band 
Daniel A. Belongia, Conductor 
Moving Parts (2003) 
Sanctuary (2005) 
Pageant, Op. 59 (1953) 
Persichetti 
Intermission 
Symphonic Winds 
Stephen K. Steele, Conductor 
Festivo (1985) 
Irish Tune from County Derry (1918) 
The Leaves Are Falling (1963) 
David Sampson 
(born 1951) 
Frank Ticheli 
(born 1958) 
Vincent 
(1894-1981) 
Edward Gregson 
(born 1945) 
Percy Grainger 
(1982-1961) 
Warren Benson 
( 1924-2005) 
Masquerade for Band, Op. 102 (1965) Vincent Persichetti 
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Program Notes 
David Sampson has emerged as one of the truly unique voices of his 
generation achieving rapidly growing attention from major orchestras, 
soloists and ensembles. He was most recently Composer-in-Residence 
with the Colonial Symphony Orchestra (1998-2003). 
David Sampson has received major grants from the NEA, American 
Academy of Arts and Letters, Barlow Endowment, New Jersey State 
Council on the Arts, Jerom'e Foundation, Cary Trust and the Dodge 
Foundation, among others. H~ holds degrees from the Curtis Institute of 
Music, Hunter College, Manhattan School of Music and the Ecoles d'Art 
Americaines, where his teachers included Karel Husa, Henri Dutilleux 
and John Corigliano in composition; Gerard Schwarz, Gilbert Johnson, 
Robert Nagel Md Raymond Mase in trumpet. . His music is published by 
Editions BIM, Cantate Press and David Sampson Music. He has served 
on the Board of the Composers Guild of New Jersey and the Advisory 
Board of the Bergen Foundation. 
"Moving Parts was written during the spring of 2003 for the Randolph 
High School Wind Ensemble, David Aulenbach, music director. Writing 
for wind ensemble was a new direction for me since I had previously 
concentrated my efforts on chamber music, vocal and orchestral 
composition. What I realized through this work was that the wind 
ensemble possessed a tremendous dynamic range and color palette. 
Since there are so many diverse instr~ments within the three family 
groups (woodwinds, brass and percussion), it was exhilarating to be able 
to play with all of the options. This work will certainly be only the first 
of many compositions for this ensemble. The tide, incidentally, was 
created py my then fourteen year old son, Mark, who upon hearing it for 
the first time played on my computer said it sounded like a "bunch of 
moving parts, like a machine." With a little editing, Moving Parts was 
born." 
David Sampson 
Frank Ticheli's music has been described as being "optimistic and 
thoughtful (Los Angeles Times)," "lean and muscular (New York 
Times)," "brilliantly effective (Miami Herald)" and "powerful, deeply 
felt crafted with impressive flair and an ear for striking instrumental 
colors (South Florida Sun-Sentinel)." Ticheli joined the faculty of the 
University of Southern California's Thornton School of Music in 1991, 
where he is Professor of Composition. From 1991 to 1998, Ticheli was 
Composer in Residence of the Pacific Symphony, and he still enjoys a 
close working relationship with that orchestra and their music director, 
Carl St. Clair. 
Ticheli is well known for his works for concert band, many of which 
have become standards in the repertoire. He is the winner of the 2006 
NBA/William D. Revelli Memorial Band Composition Contest for his 
Symphony No. 2. Ticheli received his doctoral and masters degrees in 
composition from the University of Michigan. His works are published 
by Manhattan Beach, Southern, Hinshaw and Encore Music, and are 
recorded on the labels of Albany, Chandos, Clarion, Klavier, Koch 
ltlternational and Mark Records. 
"Sanctuary was composed for conductor H. Robert Reynolds as a 
symbol of our enduring friendship. The work was commissioned in his 
honor, and received its premiere performance by the band he conducted 
for 26 years. As a personal tribute to Mr. Reynolds, who was a horn 
player in his earlier days, I chose the solo horn to be the work's main 
musical messenger. The opening prologue grows out of a set of pitches 
that were derived from the letters of his first name (Harrah), an idea I 
first used fifteen years ago in Postcard ( commissioned by Reynolds in 
memory of his mother). Vivid college memories of Mr. Reynolds 
conducting Grainger's Hill Song #2 and Colonial Song - both well 
known as favorites of his - were also in the back of my mind as the 
sounds that I created in some ways echo the lyrical m·ood of these work. 
The word, sanctuary, conjures a rich array of images. It can imply a 
place of solitude, comfort, rest, prayer, protection. It can suggest a place 
that is strong and imposing or one that is very small and private. I 
believe all of these images are suggested at one point or another in the 
music. The opening bell sounds suggest peace and joyful reverence. 
The main horn melody is at once reflective and reassuring. There is also 
an underlying hint of nostalgia - a wistfulness, perhaps suggested by the 
simple three-chord progression which threads the entire work. But there 
is also an expression of strength and power in the work's dark imposing 
climax. 
After the climax recedes, the main melody disappears for a period of 
time, replaced by flute and clarinet solo episodes which cerate repose, 
space and distance. But in the end, the three-chord harmony returns and 
serves as a doorway for the final appearance of the main horn theme. 
The work ends with a quiet echo of the opening bells. 
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Sanctuary was commissioned by the Michigan School Band and 
Orchestra Association in honor of H. Robert Reynolds. The premier 
performance was given by the University of Michigan Symphony Band, 
· Michael Haithcock, conductor, at Hill Auditorium on October 22, 2005." 
Frank Ticheli 
Vincent Persichetti established himself as a leading figure in 
contemporary music. He was a virtuoso keyboard performer, scholar, 
author, and energetic teacher. To his credit are more than eighty 
compositions, including major works in almost every genre. Dr. 
Persichetti graduated from Combs College, the Philadelphia 
Conservatory, and the Curtis Institute. He was head of the composition 
department of the Philadelphia Conservatory (1942-62) and joined the 
faculty of the Juilliard School of Music in 1947. The influence of his 
musical mind is widely felt, thanks to his expert teaching and his book on 
harmonic practices of this century. 
Pageant was composed in 1953 as something of a sequel to his Psalm 
written the previous year. A solo French horn begins with a three note 
motive that becomes the basis for the entire work. A clarinet choir 
develops the theme as other instruments are introduced to exploit their 
tonal colors. The tempo becomes faster for the second section, as the 
brass and woodwinds take turns with the theme. Pageant is an 
accessible, warmly exuberant work whose simple directness conceals a 
formal sophistication that yields strength and durability. Commissioned 
by Edwin Franko Goldman and the American Bandmasters' Association, 
Pageant was premiered March 7, 1953 by the University of Miami Band, 
the composer conducting. 
Edward Gregson is one of Britain's most respected composers, whose 
music has been performed, broadcast and recorded worldwide. He 
studied composition (with Alan Bush) and piano at the Royal Academy 
of Music from 1963-7, winning five prizes for composition. He received 
early success with his Brass Quintet, which was broadcast and recorded 
(by the Philip Jones Brass Ensemble and the Halle Brass Consort). Since 
then he has written orchestral, chamber, instrumental and choral music, 
as well as music for the theatre, film and television. 
Edward Gregson is Principal of the Royal Northern College of Music in 
Manchester, a post he has held since 1996. Before that he had an 
academic career in music, mainly at Goldsmiths College, University of 
London, where he eventually became Professor of Music in 1994. He is 
also Chairman of Conservatoires UK and sits on the Boards of the 
Performing Right Society, the Associated Board of the Royal Schools of 
Music, and Chethams School of Music. 
"Festivo for Symphonic Wind Band was commissioned in 1985 for the 
10th Anniversary of the Bolton Youth Concert Band, with funds 
provided by the Trustee Savings Bank. It was first performed by the 
BYCB, conducted by Nigel Taylor, in Kortrijk, Belgium, at Conference 
in July 1985. 
As the title suggests it is a festive piece, exuberant in style and lasting 
some six minutes. Throughout, there is much emphasis on rhythm and 
the scoring utilizes many solo and chamber-like textures. It is cast in 
rondo form with a longish introduction which announces in fragmented 
form some of the main ideas. The main theme is light-hearted and 
exuberant, heard first on clarinets but immediately tossed around the 
band. The first episode starts quietly but gradually adds layer upon layer 
of repeated fragments until the whole band is heard (important parts for 
melodic percussion here). The final statement of the rondo tune is 
heralded by Tubular Bells and bell-like chords on the brass, after which a 
short coda brings the work to an exciting conclusion." 
Edward Gregson 
Percy Aldridge Grainger was born in Melbourne, Australia on July 8, 
1882. His music career started when his mother gave him piano lessons. 
Grainger went on to study music in Germany and began his career in 
1901. During this time, Grainger became absorbed in folk music. He 
traveled around, recording folk singers with a gramophone so that he 
could replicate the native rhythm and intonation. It was his love of 
reworking and reproducing folk music that inspired Grainger to set such 
pieces as Irish Tune from County Derry. 
Irish Tune from County Derry, dedicated to the memory of Edvard 
Grieg, is based on an Irish folk song. Grainger's first version was for a 
small military band setting, and he later expanded the scoring for wind · 
band. It begins with a hauntingly thick melody in the brass. During the 
second verse, the feeling becomes more pensive when a small woodwind 
ensemble takes over the tune, using fewer instruments and a higher 
tessitura. The full band then enters to finish the piece with a dynamic 
passion. Throughout the piece, Grainger makes use of the instrumental 
colors available in the wind band. 
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Grainger wrote, "This tune was collected by Miss J. Ross, of New Town, 
Limavady, Co. Derry, Ireland, and published in the Petrie Collection of 
the Ancient Music oflreland, Dublin, 1855." 
American composer Warren Benson studied music at the University of 
Michigan in Ann Arbor and was a self-taught composer. Benson was a 
timpanist with the Detroit Symphony in 1946 and served on the faculties 
of Anatolia College in Salonica, Greece, Mars Hill College in Mars Hill, 
N.C., Ithaca College in Ithaca, N.Y., and the Eastman School of Music at 
the University of Rochester in Rochester, N.Y. As a composer, Benson 
has had great success writing works for percussion and wind ensemble. 
His music is lyrical with colorful instrumentation. 
The Leaves are Falling was composed from November 1963 to January 
1964. Benson hoped to write a piece that is "longer arid actually takes 
more time to get someplace". He was also interested in the idea of 
montage: "the presentation of two thoughts at the same time, as when 
you look at a piece of glass and see what is reflected on the surface ... and 
what is behind the glass." The physically challenging, long breathing 
phrases were designed to "psychologically increase the intensity · of the 
composition." The title, from Rainer Maria Rilke's poem Autumn, 
seemed to describe the emotional trauma after President Kennedy's 
assassination. It begins, "The leaves are falling, falling as from way 
off, ... ,, 
Warren Benson, Donald Hunsberger and Jeffrey Renshaw 
Masquerade for Band, a theme with ten variations and a coda, is typical 
of Persichetti's compositions in that it demonstrates remarkable 
contrapuntal conciseness which is basically ton~I and yet has an 
independence of movement which often creates polytonal combinations. 
The word "masquerade" means: a costume ball or the costume for suc4 
a ball; any disguise or false outward show. Persichetti has been quoted 
as saying that the title reflects the "puzzle" of locating the theme in the 
ten variations. A short Allegro introduction is followed · by the theme 
(first stated in muted trumpet).with ten variations. As in so much of the 
composer's music, this work incorporates complicated percussion parts 
which transcend their reinforcing functions to occupy an equal position 
with the winds in the basic fabric of the composition. 
· Patrick F. Casey 
Fall Illinois State University Band Events 
Chamber Winds Sunday, October 7 3:00 p.m. Kemp Recital Hall 
Prism Concert Friday, October 12 8:00 p.m. CPA 
' Band Day Saturday, October 20 all day Hancock Field 
Bandarama Saturday, October 27 7:30 p.m. Braden Auditorium 
University Band, Symphonic Band and Symphonic Winds concert 
Sunday, November l l 2:00 p.m. CPA 
World premiere of Kevin Krumenauer's The Heart of God; 
Regional premiere of David Maslanka's Unending Stream of Life 
Wind Symphony Concert Thursday, November 15 8:00 p.m. CPA 
Regional premiere performances of: 
Daron Hagen's The Banner of my Purpose with Professor John Koch, baritone voice; 
and, David Maslanka's Concerto for Trombone and Wind Ensemble, , 
Professor Steve Parsons, tromb~ne 
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Symphonic Band Personnel 
Flute and Piccolo 
*Sara Iwinski, Tinley Park 
Amy Ishii, New Lenox 
Heather Lenhart, Sterling 
Leanne Meisinger, Joliet 
Kyle Johnsoo, Northbrook 
Ben Wolf, LaSalle 
Katie Bryan, Peru 
Stuart Palmer, Aurora 
Renee Westen, Roselle 
Ashley Carretta, Collinsville 
Oboe 
*Tiffany Toennies, Highland 
Kimberly Whitesell, LeRoy 
Clarinet 
* Amanda Schulz, Dakota 
Lauren Themanson, Aurora 
Christine Schneider, Naperville 
Christine Kunnath, Flossmoor 
Fernando Jimenez Jr., Bolingbrook 
Victoria Bodish, Naperville 
Julie Zajac; Bolingbrook 
Stephanie Finch, Sherrard 
Emily Sehlke, Homewood 
Bass Clarinet 
* Amber Johnson, Palatine 
Mallory Piontkowski, Mokena 
Helen Boote, Naperville 
Bassoon 
* Allyson Yearry, Glen Eliyn 
Ayrielle Chamberlin, Wilmington 
Kelsey Hubbard, Romeoville 
Alto Saxophone 
*Chad Billman, Tolono 
Matthew Muneses, Decatur 
Tenor Saxophone 
Matt Rodriguez, Champaign 
Zach Cascaraub, Lisle 
Baritone Saxophone 
Vincent Harrison, Morton 
* indicates Principal 
Horn 
*David Bakst, Newport, PA 
Elise Funk, Auburn 
Katrina Lynn, Seneca 
Nathan Van Dam, Bolingbrook 
Brekke E. Mallory, Urbana 
Alex Carlson, Marengo 
Seth Hare, Macomb 
Martha Warfel, Wheaton 
Lisa Fumagalli, Shorewood 
Samantha Y ablon, Skokie 
Trumpet 
*Kait Fieldman, Tinley Park 
Andrew Lawrence, Bloomington 
JeffC1eveland,Arlington, TX 
Pat Phillips, Lincoln 
Mark Jordan Gabriel, Quincy 
Jennifer Richter, Normal 
Mike Kearney, El Paso 
Korie Banning, Plainfield 
Trombone 
*Kyle Renchen, Manteno 
John Damore, Romeoville 
Chris Dunigan, Riverside 
Bass Trombone 
Kent Russell, Rolling Meadows 
Thomas Madia, Lemont 
Euphonium 
*Richard Falls Jr., Chicago 
Meghan Flanagan, El Paso 
Bryan Hess, Schaumburg 
Tuba 
*Russ Otto, Plainfield 
Monica Long, Schaumburg 
Glenn Sterzel, Hoffman Estates 
Tim Schachtschneider,Minooka 
String Bass 
Daniel Slesnick, Libertyville 
Percussion 
*Brian Davis, Lombard 
Thomas J. Ford, Oak Park 
La Toya Jordan, Normal 
Jeremy Galvin, Pekin 
Lawrence Rogers, Lockport 
Charlie Stonehill, Bartlett 
Adrian Voelzke, Bloomington 
Symphonic Winds Personnel 
Flute and Piccolo 
*Katie Vase!, Blomington 
Mark Grigoletti, New Lenox 
Allison Studzinski, Glen Ellyn 
Michelle Kittleson, Byron 
Simi Russell, Lansing 
Melissa Prusank, Geneva 
Tricia Jones, Pana 
Oboe and E11glish Horn 
*Eileeq Pereira, Buffalo Grove 
Eliot Driver, Morrison 
E-Flat Clarinet 
Brittany DelSignore, Naperville 
Clarinet 
*Christin Keyes, Charleston 
Reggie Spears, Mundelein 
Andrew Nobleza, Byron 
Jason Landaich, Joliet 
Tom Jakobsze, Mt. Prospect 
Sandy Anderson, East MoUne 
Bass Clari11et 
*Jenny Bendy, New Lenox 
Jessica Twohill, Lemont 
Contrabass Clarinet 
Jessica Twohill, Lemont 
Bassoon 
*Yazmin Torres, Schaumburg 
Kirsten Larson, Normal 
Torrie Sweeney, Chicago Heights 
Contrabassoon 
Torrie Sweeney, Chicago Heights 
Soprano Saxophone 
Ryan Grill, Tinley Park 
Alto Saxophone 
*Ryan Grill, Tinley Park 
Julie Fischer, Downers Grove 
Tenor Saxophone 
Todd Stellmach, Rolling Meadows 
Baritone Saxophone 
Stephanie Zegadlo, Westmont 
Horn 
* Josh Wagner, Chicago Heights 
Amy Vase!, Bloomington 
Valerie Melrose, Tinley Park 
Matt Block, Frankfort 
Sue Funk, Morton 
Kelly Simon, Crystal Lake 
Cornet and Trumpet , 
*Brian Rohr, Hoffman Estates 
Erik Noska, Lemont 
Matthew Wetmore, Macomb · 
Kyle Rinke, Lemont 
Greg Hensel, West Aurora 
Trombone 
*Ed Lesniak, Tinley Park 
Scott Lindstrom, Carmel, IN 
Bass Trombone 
Dominic Colonero, Wheaton 
Mike Eckwall, Indian Head Park 
Euphonium 
*Cristina Carbia, Trujillo Alto, PR 
Theodore Hattan, Joliet 
Julie Boesen, Normal 
Tuba 
*Dakota Pawlicki, McHenry 
Daniel Edie, Washington 
Katie Zdanowski, Morton 
String Bass 
Justin Oshita, Arlington Heights 
Piano 
Kelsey Sharp, White Heath 
Percussion 
*Patrick Keelan, Chicago 
Ricky Alegria, Carol Stream 
Matt Boze, El Paso 
Kyle Johnson, Prospect Heights 
Andrew Novak, Lemont 
Kevin Ranney, Champaign 
* indicates Principal 
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